
Kathleen Evelyn Brown
Director | Producer | Collaborator

1 / 26



Table of Contents

Artistic Statement 3

Directing

Subsistence 4

The Stronger 6

Divine Mercy Witness 8

Rattle: It’s Just a Play, it Doesn’t Mean Anything 10

A Very Strange Unorthodox Recital 11

Pride and Prejudice and Perms 12

The Trojan Women (Excerpt) 13

Youth Theatre & Teaching Artist Work

Rock of Ages: Middle School Edition 15

Peter and the Starcatcher 16

The Addams Family Young @ Part 17

Assistant Directing

The Liar 18

Dog Sees God 19

Other Theatrical Work

Acting 20

Playwriting 21

Dramaturgy 22

Producing 25

Current Projects 26

2 / 26



Artistic Statement

I am a theatre artist committed to celebrating the imperfection of humanity. I do this by infusing my work with

these practices:

Empathy. Both in the act of storytelling

and in the act of making the work, I

believe we must recognize the inherent

needs of the people giving their time,

energy, bodies, and minds to the

creation of a piece of theatre.

Theatricality. I believe in fully

embracing the form of theatre, and

deeply questioning why the stories we

tell are best served by this method of

artmaking.

Love. Why are we here? Why do we

endure the long hours and piecemeal

schedules and low pay? We do it

because we love making theatre. A deep

love that does not shy away from the

difficulties and sacrifices of artmaking,

a love that rejoices in the process, and a

love that demands ensemble and

community is necessary for this kind of

work. If we don’t truly love what we are

doing, what is the point?
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Subsistence
By Sally Jane Kerschen-Sheppard

I directed the world premiere of Subsistence by Sally Jane Kerschen-Sheppard in August of 2019 at Encore Arts in Fulshear,
TX. It was produced by Encore Arts in conjunction with the Texas Nonprofit Theatres POPS! Competition.

My inspiration for each play I direct comes from a different source every time. I definitely heard the music-scape for this
play very strongly, and created an ongoing playlist of music that was used heavily in the production. I encourage you to take
a listen HERE, and take a peek at some of the albums I pulled from below.

4 / 26

https://open.spotify.com/playlist/5EVTERxVUfVD4ltEY0nMuZ?si=9c7c6e543bd545cb


Production Photos and Visual Inspiration

Production Photos by Kathleen Brown, featuring Joseph Galan, Amy Davis, Tamara Ledyard, Andrea Cammack, Christopher Krause, Delaney Cammack, and John Hawes. Set and lighting design by Lori

Magyar. Paintings by Andrew Wyeth.
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The Stronger
By August Strindberg

I directed The Stronger as Encore Arts’ entry to the 2019 Texas Nonprofit Theatres One-Act Play Competition. We advanced
as the Region IV alternate, and won several awards - two All-Star Cast medals for Leslie Lenert, and Outstanding
Achievement in Costuming for Gregory Magyar. As a part of the production, I created a detailed director’s concept, sketched
out lighting and floor plots, and ran an intensive tablework process.
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Photos from the rehearsal and production featuring Paige Thomas (o�en in black) and Leslie Lenert (o�en in red). Production photos by Jared Popoff. Costumes by Gregory Magyar. Set by Lori Magyar. Lights

by Kathleen Brown.
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Divine Mercy Witness
Written and performed by Iris Lacsamana

Produced by Iris Lacsamana and Kathleen Evelyn Brown in
partnership with St. Thomas Aquinas Church and the Catholic
Daughters of America, April 2019.

Originally conceived and developed at the University of St. Thomas,
Divine Mercy Witness is a one-woman show that explores a young
woman's coming of age through storytelling, dance, and music. Join Iris as
she portrays a dozen characters and jumps through time and space to tell a
deeply personal tale inspired by a life changing trip to Poland.

Iris approached me in the winter of 2019 to re-stage and re-mount a
one-woman show that she had developed while in college. We took a
lot of inspiration from Filipino Malong dance and costume, as well as
from the meshing of Catholic and spiritual traditions that is so
apparent across the colonized nation. As a part of this production, I
designed projections, a central “altarpiece”, and created a
comprehensive marketing plan that resulted in a sold-out
performance with almost 300 people in attendance.

Images from Divine Mercy Witness featuring Iris Lacsamana
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Projection Design Examples

Marketing Examples
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Rattle: It's Just a Play, it Doesn’t Mean Anything
By Callie Timme

Three good ol’ boys can’t figure out how to kill a snake. Rattle was produced by Artists AF in 2018 as a part of the This is
Why We Can’t Have Nice Things 10-minute play festival. It featured Paige Thomas, Emma Basen-Engquist, Caroline
Donica, and Lauren Galicia. As a part of the production, I wrote a director’s concept which I presented to my actors on the
first day of rehearsal.

Photos from rehearsals featuring (L-R) Paige Thomas, Caroline Donica, Lauren Galicia and Emma

Basen-Engquist. Above is my director’s concept.
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A Very Strange Unorthodox Recital
By Alexandra Smith, Kathleen Brown, and Nicholas McDowell

Recital follows Ally Smith as she becomes a princess, outsmarts a kidnapper, and discovers the magic of true friendship.
Written by Ally Smith, Nicholas McDowell and myself, featuring music by Tim Rogers and several award winning
composers. We produced Recital in April of 2016 at the Butler School of Music. This production was a unique challenge
because we were tasked with cra�ing a story around Ally’s pre-chosen vocal selections for her senior undergraduate recital.
We ended up with a kooky 45-minute musical with multiple costume changes, an unreliable narrator, and a solid mix of
opera, broadway, Disney, and original music.

Photography by MCash Photography. L-R, Alexandra Smith, Jordan Ashworth, Nicholas McDowell, Kathleen Brown, Chase Baker
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Pride and Prejudice and Perms
I wrote and directed Pride and Prejudice and Perms while in college at the University
of Texas. It was produced by Round About Players in October of 2015. The show is
based on Jane Austen's Pride and Prejudice and is set in a high school in 1985 a la
Pretty in Pink, Sixteen Candles, and The Breakfast Club.

While directing the show, made a conscious effort to steer away from any egotistical
decisions that typically arise when a director is working on something that they
wrote. It was important that the finished product felt like it belonged to all of us.
This production holds a very special place in my heart because I met and cast my
(soon to be) husband in it!

Photos by Kathryn Lane. L-R: Morgan Stuart, Brennan Patrick, Molly Patrick Martinez-Collins, Cheyenne McFadden, David Hyatt Estes,
Nicholas McDowell, Jenna HolzmanKat Agudo, Annie Bentz, Rebekah Urban, Ellen Lang, Liam Dolan-Henderson. Poster & Set design by
Sonia Margolin. Costumes by Adrienne Greenblatt.
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The Trojan Women (Excerpt)
Euripedes/Adapted by Gwendolyn MacEwan

In the spring of 2021, I started producing a series of scene workshops in order to get more practice working with different
styles of theatre. I started with the Greeks, and produced the Helen/Hecuba/Menelaus scene from The Trojan Women by
Gwendolyn MacEwan. I chose this script because of how active and visceral the text was. We rehearsed for a period of two
weeks and performed for a small group of family and friends.

This method of theatremaking allowed me to experiment with flexible and empathetic rehearsal methods, stylized
movement, monologue work, and intensive research, without having to trouble myself with the design and tech that so o�en
bogs down the work of self-producing directors.

Concept Images

Soundscape

As I was researching the play, I came across an NPR story about a so�ware developed at MIT that set spiderwebs to music.
The result is a really creepy sound that I felt fit the tone of the scene perfectly, and I encourage you to check it out HERE
because it is so strange, and I want everyone to steal it for their shows.

Research for Actors

I created a youtube playlist for my actors that gave some background on the scene and ancient Greek Theatre. Check it out
HERE.
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https://www.youtube.com/watch?v=QsoCCRpSp-Q&t=81s
https://youtube.com/playlist?list=PLE4SQoe136kydW1eHNGuiD9cbBx36Fukh


Photos by Joey Watkins. Featuring (L-R) Christy Watkins, Michael J. Tolch,
Chloe Hope Cook, Christopher Krause, Arianna Case, Laura Husband, Emily

Beth Lange.
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Youth Theatre & Teaching Artist Work

From 2018-2020 I served as the Student Company director at Encore Arts in Fulshear, Texas. In this role I worked
with youth casts aged 7-16 to put on three and a half productions (my final show with the company, Schoolhouse
Rock! Jr. was cut short due to the COVID-19 Pandemic.)

As a teaching artist, I emphasize process over product. Much of our rehearsal time was spent on team-building,
confidence-boosting exercises, and social emotional learning. I employed creative drama techniques to prompt
the students with character-building and expressive choreography.

Rock of Ages: Middle School Edition

By Chris D’Arienzo
Encore Arts, Spring 2019
Directed & Choreographed by Kathleen Evelyn Brown
Production Managed by Lori Magyar
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Peter and the Starcatcher

Written by Rick Elice, Music by Wayne Barker
Encore Arts, Fall 2018
Directed by Kathleen Evelyn Brown
Production Managed by Lori Magyar
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The Addams Family Young @ Part
Written by Marshall Brickman and Rick Elice, Music by Andrew Lippa

Encore Arts, Summer 2018
Directed & Choreographed by Kathleen Evelyn Brown
Production Managed by Lori Magyar
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Assistant Directing

The Liar by David Ives, Adapted from the Comedy by
Pierre Cornielle
Assistant Director to Michael Morrison
The University of Saint Thomas Drama Department
Houston, Texas
Winter 2021

This was a hybrid in person/digital production. We rehearsed for
two weeks on Zoom and three weeks in person at the University
of St. Thomas campus. The production was filmed and streamed
for a limited time.

Duties Included:
● Taking notes on blocking, lines, and technique

● Blocking camera movements and positions

● Clarifying motivation and movement

Photos by Jeff McMorrough and Michael

Morrison

Featuring (le� to right):

Jairo Suarez, Dominic Dold, Olivia

Knuckols , Rhiannon Manasales, Claire

Sonne, Jeff McMorrough.

Set & Costumes by Claire McDonald.
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Dog Sees God: Confessions of a Teenage Blockhead by Bert V. Royal
Assistant Director to Sean Tecson
Round About Players, Austin, Texas
Fall 2013

Duties Included:
● Taking down blocking and line notes
● Blocking and running assigned scenes
● Creating transition music and sound effect playlists; running sound during production

Photos by Marianna Gonzalez, featuring (L-R) Sean Przano, Robert DiDonato, David Allan Barrera, Kat Agudo, Callie Hacker, Julianne Plantes, Jerry Berger, Marian Kansas
Set & Lighting by Sean Tecson, Poster design by Robert DiDonato
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Other Theatrical Work

Acting

Though directing remains my passion, I also love performing. My training as an actor makes me a more understanding

and nuanced director, and it aids me in working with different personalities.

Photo Credits L-R: Joey Watkins, Rain Chavez, Bianca Barrientos, Joey Watkins
Pictured with Jordan LeuVoy in top right, and Mark Jammal in bottom right.
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Playwriting

Pride and Prejudice and Perms

Full-length, 11 F / 6 M
Premiered by Round About Players in 2015
Link to Script Sample
It's 1987 and Lizzie Bennett has a lot on her plate: annoying little sisters, an overbearing mother, crazy teachers, not to mention the
preppy Will Darcy, a recent transfer from a local private school. Along with her best friends Jane and Charlotte, Lizzie navigates the
tempestuous world of high school, boys, and really big hair in this campy adaptation of Jane Austen's classic novel.

The Shore

10 Minutes, 1 F / 1 M / 1 E
Premiered by Artists AF in 2018 | Produced by New Manifest Theatre Co. in 2019
Link to full script
In search of her father's spellbooks, Miranda returns to the magical island where she was raised and finds that not all is as she
remembered it.

Turned Brass

10 Minutes, 2 F
Link to full script
Michelle is worried her friend Dalia has joined a cult, but will their strained history keep her from making a difference?

My Very Strange Unorthodox Recital

Co-Written with Alexandra Smith and Nicholas McDowell
45 minutes, 3 F / 3 M
Ally marries a crook, becomes a princess, and learns the true meaning of friendship in this zany jukebox musical featuring Mozart,
Rodgers and Hammerstein, and Leonard Bernstein.
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Dramaturgy

As a dramaturg, I focus on translating my research into something playable and practical. I use a multimedia approach in
order to encompass as many learning styles as possible, and I work very closely with the director to ensure their vision for
the piece is realized and respected.

God’s Favorite by Neil Simon
A.D. Players 2017/18 Season
Production Dramaturg
Director: Braden Hunt

I was asked by the director to focus my
research on the Jewish family unit and the
play’s connections to Yiddish theatre
traditions. It was important to the director

that the family remained grounded in realism while maintaining the stylization of Neil Simon. I created a packet of research
that I presented to the actors and designers that included historical context surrounding the play, and definitions of the
cultural references peppered throughout the script. I also created a YouTube Playlist of commercials and tv show clips from
the 1970’s for the actors to reference.

Link to YouTube Playlist
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https://youtube.com/playlist?list=PLE4SQoe136kzK1Rkm8jdxY6QO2xGgpyGU


Lilies of the Field
by Andrew Leslie
A.D. Players 2017/18 Season
Production Dramaturg
Directed by Chip Simmons

In this production, I focused my research on the intersection of cultures that took place in the small New Mexican town that
the play is set in. I was also asked to prepare several talk back guides on topics including faith, the technical design process,
and the historical context.

The director and actors were heavily influenced by the music of the period, so I created a Spotify playlist of songs from the
period. Listen to it here.

Top right photo by Orlando Arriaga, bottom right by Joey Watkins featuring (L-R) Kendrick Brown, Leslie Lenert, and Pamela Vogel. Top logo design by Edward Sanchez and featuring Kendrick Brown and

Pamela Vogel
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https://open.spotify.com/playlist/1o0H9xb2IUDH0ZGLH4R0Pq?si=6bb0881f38814339


(Re)Imagining Alice

Created in collaboration with Brianna Bower, Berenger LeFranc, Hugo Ayala, and Patrick Lord, (Re)Imagining
Alice was a devised educational walking play modeled around the exhibition Alice’s Adventure in Wonderland,
created to celebrate the 150th anniversary of Lewis Carroll’s book of the same name at the Harry Ransom Center
in Austin, Texas. We presented the 30-minute performance several times during the Ransom Center’s Family Day
in April 2015.

In addition to writing and acting in the project, I served as the dramaturg for the script. This required me to
become intensely familiar with the novel and its counterpart, Alice Through the Lookingglass, as well as museum
theatre education techniques and audience participation models.

The play involved the audience meeting up with Lewis Carroll in the first gallery. He tells the gathered crowd
that the Queen of Hearts has come alive and is looking for Alice. He asks the audience to go down the “rabbit
hole” with him to try and find Alice before the Queen does. In the next gallery, he encounters the White Rabbit,
who impatiently explains the changes his book has gone through over the years. They then meet the Caterpillar,
who shows the audience artwork inspired by the book, and the Cheshire Cat, who teaches the audience about the
different languages the book has been translated into. The Red Queen then appears, demanding to see Alice.
Carroll and the audience explain that Alice is everywhere! She can be anything we imagine her to be. We then led
the audience through a “Create Your Own Alice” activity, the final results of which were displayed in the gallery
in the days following the performance.

(L-R) Patrick Lord, Brianna Bower, Kathleen Evelyn Brown, Beranger LeFranc, Hugo Ayala.
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Producing
I started my first theatre company with a group of neighborhood friends when I was eight years old. This
entrepreneurial streak continued into my professional career. I am always on the lookout for opportunities to tell
stories in new and innovative ways, and to promote the work of emerging artists.

Artists AF

Artists AF (All Female) is a collective formed by Caroline Donica, Callie Timme, Iris
Lacsamana and myself to promote and produce work created, written, and directed by
women. In May of 2018 we presented This is Why We Can't Have Nice Things, a 10
minute play festival in Houston, Texas that featured four original 10 minute plays,
written and directed by the four co-founders. Later that summer, we produced This is
Why We Can't Take You Anywhere, a solo performance night featuring the work of 8
performing artists and 3 visual artists. We also produced a dance cover of “Like a River”
by Bishop Briggs.
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Current Projects

Assistant Director of She Loves Me at HITS Theatre
HITS is a non profit theatre education company in Houston, Texas. This
production is comprised of both adult professionals and student actors
aged 12-17. The director, Sarah Sneesby, is taking a movement-based
approach to character and scene development, deeply rooted in the
authenticity of the behaviors of 1930’s society.

Duties include:
● Staging background ensemble
● Blocking scene transitions
● Coaching student leads on character work and movement

sequences
● Covering rehearsals on days that director is absent

Directing Wedding Bash with Firecracker Productions in Winter 2022
I am currently in pre-production for Wedding Bash by Andrew Leeds and Lindsey Kra�, which will run from February 11-26,
2022. This short comedy explores the absurdity of modern wedding culture and how young couples of today get wrapped up
in the glamour of it all.

Developing Workshops for Students

Be a Producer! Presenting the One Minute Play Festival:

An hour-long workshop that empowers students to form

mini-production teams and create an entire theatre festival in under

an hour. Created with the intention of sparking interest in directing

and producing at the middle school level.

I first presented this workshop at a regional Junior Thespians

Festival in October 2021

Shakespeare for Classical Singers: Formulated specifically for advanced classical singers at the high school level, in this

90-minute class I take classical acting technique and apply it to the interpretation of art songs and arias. This class is

meant to prepare classical singers for the rigor of collegiate vocal programs, opera scene classes, and initial role study. I

will present this in collaboration with Horton Vocal Studio in January and February of 2022
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